HISTORY OF ART 5001

SACRED IMAGES OF THE
ITALIAN RENAISSANCE
Professor Christian Kleinbub

Many of the best-known artworks that we now display in museums were first produced not for artistic
appreciation but for prayer and worship in churches, monasteries, and other sacred settings. In fact,
some of the greatest artists who have ever lived, including giants like Botticelli, Leonardo da Vinci,
Michelangelo, Raphael, and Titian, created works first and foremost to invite spiritual contemplation. In
this class, we will seek to recover the original motivations behind the paintings and sculptures of the Italian Renaissance. Acknowledging that the vast majority of Italian Renaissance images were religious, this
class sees questions about their meaning as perhaps the central problem of image-making in the period
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art defines how art is made even today.
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HISTORY OF ART 5311

ART & ARCHAEOLOGY
OF PRE-CLASSICAL GREECE
Professor Mark Fullerton

This course will explore the art history,
archaeology, and material culture of
Ancient Greece from the early Bronze
Age (c. 3000 BCE) through the Archaic
period (c. 480 BCE). Students will be encouraged to consider the wide range of
disciplines and methodologies including
those of art history, archaeology, history
and philology.
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Class #
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HISTORY OF ART 5622

FROM DADA TO DICTATORSHIP
Professor Danny Marcus

This course surveys developments in European art and culture between the two World Wars,
a period that saw the world order of the nineteenth century—defined, on one hand, by the
political arrangement of Great Powers, and on the other, by unbridled laissez-faire capitalism—succumb to a fatal crisis, in which the ultra-nationalist Right and communist Left
emerged as primary actors. Over the span of the semester, we will track the metamorphoses
of art and culture in France, Germany, Italy, Russia, and the United States, among other key
theaters of artistic experimentation, focusing on the interplay of art and radical politics, but
with an eye toward the global re-stabilization of political and cultural authority soon to follow
after World War II.
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HISTORY OF ART 5645

VIDEO ART
Professor Kris Paulsen

This course will survey the history of Video Art from 1963 to the present, paying special attention to the cultural and political forces that shaped its form and content. We will trace Video
Art’s roots back to Pop, Minimalism and Conceptual Art, and examine its early identities as
“sculpture” or “performance document.” We will pay special attention to Video’s relationship
to its “parent” media – television – and study how artists used television broadcasts to distribute their work and to subvert the power of the mass media. The course will end with a series
of case studies on contemporary artists. Students will learn to analyze video art by engaging
with its specific formal and temporal structures, its relationship to social history and politics,
as well as its “cinematic” properties, such as narrative, shot and editing.
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HISTORY OF ART 5910

DOCUMENTARY CINEMA
Professor Erica Levin

The artist Hito Steyerl observes, “The documentary form as such is now more potent than ever, even
though we believe less than ever in documentary truth claims.” This course explores the paradox she
identifies by looking closely at the history of documentary cinema, from the first film named to the genre
– Nanook of the North – to the present day, as it shapes a wide range of moving image practices. The
class follows an historical trajectory, but will encourage you to think comparatively and analytically about
documentary form, ethics, and aesthetics. We will examine the major modes of documentary filmmaking
including cinema verité, direct cinema, investigative documentary, ethnographic film, agit-prop, activist
media, autobiography and the personal essay. Through formal analysis, we will ask how these different
documentary modes generate or exploit a variety of “reality effects.” Along the way, we will consider
why the promise of documentary truth is always beset by uncertainty, or as Steyerl describes it, “a shadow” of insecurity. Rather than accept this phenomenon as a constraint or a limit, we will explore how
artists like Steyerl help us to see the value and meaning of the “perpetual doubt” documentary inspires.
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